Bagpipes in India
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(One should not forget however
that in the 16th and 17th centuries the
church and state in ltaly had great
poliical and cultural influence

with and colonising cultures to the
south the instrument was in greal usa
throughout Europe for classical and
folk music traditions.)

The case of the Scottish bagpipes is
a litle similar in that it travelled
around the world in the van of Euro-
pean imperialism. It is perhaps har-
der to find musical reasons for its
popularity outside Seotland Ome
could explain its widespread adop-
tion. in the Indian sub-continent by
pointing to its hree dranex for the
drona is known 1© be- an essential
element. in the music of Indla and
other middle eastem ¢ountries. But
the rastricted malodic range of the
Highland bagpipe (& mere octave and
one nole) and the difficuity one ex-
periences in attempling to flex its
pitches in the way that Indian musi-
cians would like, seem to be obvious
disadvantages.

One of tha reasons for its popularity

(there are an estimated 300 pipe
bands in India alone) must be that
Highland bagpipes with their tall
drones and and trailing tartan ban-
ners form striking adomments to any
outdoor ceremonial The awe-
inspinng volume of sound produced
by pipe bands must be another good
reason. The 1886 Republic Day
march-past in New Delhi featured a
number of regimental pipe bands and
several school bands also. Paradoxi-
cally the drones ih most of these
instruments remained silent - they

served as spectacle only and it often
proved difficult to hear the sound of
any drone as the pipers and drum-
mers marched by. In that land of
climatic extremes getting the chanter
reed 1o sound well i3 enough of a
problem for pipers without thé strug-
gle to get drone reeds sounding
properly.

The Soottish instrument seems o
have been in use in India since the
mid 16th century when the Highland
regiments serving the East India
Company brought pipers with them
Of its early history there we knmow
litle save that the instrument must
have made quite an impression on the
local Inhabitants who were not slow to
begin using them.

Ingenious craftsmen soon learned
to make them. In the historical
aceount included in Angus MacKay's
"Collection of Pichaireachd" (1838)
there is mention that Lady D'Cyly
{n&e Ross), a niece of MacLeod the
chieftain of the Hebridean island of
Raasay, had a sat of pipes made in
India after a Soottish pattern and sant
back to Scotland as a present to
MacLeod's official piper, John
MacKay. Today in the street called
Jali Kothi in Meerut, a small industrial
town north of Delhi, numercus smail
go-downs are busy as family frms
compete with the jarger instrumant
factory in the same street (Nadir Al
and Sons) turning out sets of pipes
and practics chanters by the hundrad
each month And in neighbouring
Pakistan, Sialke! is the home of the
largest Highland bagpipe making in-
dustry in the world, its output surpas-
sing the combined output of all the
bagpipe makers in Scotland and
North America

The use of the Scottish bagpipe is
no longer confined (o bands however,
for throughoul northern India one
finds the instrument adopted into
small semi-professional ensembieg
which are hired to provide music for =
wedding marches and other outdoor
ceremoniex ‘At first no doubt such
pipers were ofien retired soldiers or
policemen who found a useful way of
supplementing any retirement pen-
sion and in early days their repertory
must have been Scottish tunes they
had leamed during their sarvice.

A brief account in Lady Wilson's
Letters from India written in 15886
gives us some idea of how such a
process might have begun:~

While we were having a romp in

the evening with Jack after his

bath, we heard to our amusemant,
the familiar sounds of the bagpipes
proceed from the temple enclo-
sure, the player, so Akbar in-
formed us, an Indian soldier at
home on leave, You can imagine
how incongruous o the occasion the
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Pibroch of Dohal D' soundad,
fodowed by up wi the bonnots ¢
Bonnie Dundeo'.(p.174)
Intorestingly, bagpipes in India
seen 10 be equently associated with
lemples and religious coromonies. |
visited Dhani Ram, an old piper Living
in the tiay village of Jageshwar ia the
Kumaon foothills of the Himalayas and
‘ound thal he and his drummar com-
panicn Quywar Ram were the
muscan-priests at tho vilago temple,
cpo of e oldest temples i India Ho

- nad an engagement the day afler |

maot hir, somo ten kilomeras oway in
a neighbourning vallay, 15 play ot a’
wedding and ho and his two dnom.
mors wouki start thoir dutics by
scccmpanying the byidegioom on his
march 10 tho home of his bride-t9-be.
The mazch, as 1 learned fater, i3 ofen
8 noisy afiair with Jocal folk awrs 1o the
accompaniment of soveral dnummers
Bu! Dhani Ram also had kca) versions
of savoral Socottish tunes in his ropor-
tory. Ho and his Meonds commented
that the bogpipes was preferable 1o
o traditional shehnal (shawm) for it
was easier 10 play whilo wallang over
rough temain and looked good oo,
AN INDIGENOUS BAGPIPE
he great Highland bagpipes
however, nel the only bagpipes found
in India In porthern Rajasthan anxd
adiacon! provinces thete is a o

inown instrument with probably o
very much kongear history than that of
the Scoltish pipes This bagpipe cul-
led vanicusly mashag (bag"), mashag
bin (bag instrument”) or pungt i3, as
far as ené can lell, only played by
temple bhopas sorving the deity
Bhairav. The bag &5 made from the
whelo sidn of a female goal and is
fited wih & double chanter, rather
lixe the deuble chanters of e batlor
wwn  mouth-blewm  gourd-plpes
played by tha ubiquitous snake chars
mers and by Manganyiyar casto rmsi-
Gans of Rajsthan who also czll their
insvumant pangr or murli 3

These indiganous Bagnipes oro
used in sawocianon with beliels and
précioes surrounding the  deity
Ehalrav, ono of tho moro poworful and
patentially mabgnant mantfestations of
Shiva. They are nol common. During
research in porthem Rajasthan eacly
in 1855 1 mat only two pairs of musi-
cian priosts usng such insrumentz A
father and son were Lhopas at tie
temple of Tolyaswr, a desert village
near thoe small own of Sn Dungar-
garh The cther pair lived ot Adwar
160 kilcmottes south-wost of Dolhi
The musical role of these bagpipes is
to accompany the chanting of oplc
tales and raligiows songs connocted
with night-wieke ceremonies and
olher nteats. Such usage for hagpipes
Is alo wnoommen, tough it might
explain why early icongraphy of bag-
pipes in south-eastern Brepe foem
the middle eges on 5o oflen depicts
Fipors with thoir blowpipes at ore
sido rather than in their moutha

The Rajasthani musicians, having
fully infated the luge bag atl the
becinving voud Len sng in tum
with 006 pausing avery half-minute or
50 1o refill tho bag with 8 oy & pudla
The style cf ainging bore remazkable
resembolanees to the style used for
Vedic chanl - one of the oidest docu-
monted snging taditens i e
workL

Ameng other qualites the epics
were impressivo %r their great

length one tale, that of Dulha Darhi
(Dulha the robber - a Roput of ncblie
blood who ¢arned a repulalicn Like
that of the English Robin Hood) was
reccrded for five or six hours a day
over a pernied of kur days

Anyend acquainted with tho great
volumno of sound produced by Scoitish
Highland chaniers might wonder at
the wso of bagpipes for accompany-
g singing. Bul e chanlers fr the
indian pipes &e much quialer in
sound, boecause of their parallel bores
end sing'o beating (a3 opposed 0
deuble) reeds As a suppont ‘o the
veico and o moeans of onsuning musi-
¢l continwty while the sngors
paused 1o rext their veices and rocel
Lheir next lines, these bagpipes func-
ton very Lke the gusle, tha small
fiddles that the famed epic sngers of
scuth-easten  Puropo  traditionally
used to pecompany thoir singing.

This typo ol -bagpipes (with a cou-
bla charlar) i distribated across a
wide band of territory stretching from
as far west as Algeria and Malta,
ecress e castern Moditorranean,
throughout the Armbic middle east,
Iran and tho sovthermn republics of the
USSR iolo Pakistan I heartand
would appear 10 bo the Arad werkd,
end northern India seers % be the
easternmost point 10 which this instru-
ment has traveled, But its origing, the
reasors for its travels and it compa-
rative rarity today remain tantalising
questions for reusie historiens,
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