


PLATE 3.  The Abalere ba Kabaka

Some of the members of the royal ensemble of flutes and drums which played in the palace 
on the official birthday of Muteesa II, November 1965.  Mr. Busuulwa is second from the 
left; Ssensamba is carrying the long drum (ngalabi).  The baakisimba drum is also shown 
(the latter is a typical example of the “Uganda” type drum).  The usual uniform was a white 
flowing kanzu with a belt carrying the Kabaka’s emblem.  (Many of the players here were 
just about to leave the palace and go home – hence jackets and raincoats on some).

PLATE 4.   An ndere player

Mr. Bulasio Katikamu at his home 
in Katikamu village.  He was one 
of the most proficient members of 
the Kabaka’s ensemble and teacher 
of Mr. Busuulwa.



PLATE 5.   A set of six ndere

Made by Bulasio Busuulwa, 1965. 

PLATE 6.  Endere mouth-holes

The shape of the notch can be clearly seen here.



PLATE 7.    Ekiwuuwe (Phragmites Mauretanicus)

These ebiwuuwe have been freshly collected from a swamp.

PLATE 8.  Trimming and cleaning ebiwuuwe 

When this has been done the ebiwuuwe are then dried in the sun



PLATE 9.    The flutes after “cooking”

Mr Busuulwa is plugging the scars left where the leaf spikes once grew.  Other flutes are still wrappeud 
in their banana leaves in the cooking pot where they have been steamed with the mouth-piece 
unwrapped pointing downwards.

PLATE 10.   A flute and drum ensemble

Pupils of Mr. Busuulwa at the National Teachers’ College.  The drums from left to right are ngalabi, 
baakisimba, mpunyi and nankasa (the smallest, which is stick-beaten).  Notice also the hand-clapping 
chorus.



PLATE 11.   A small ensemble

Mr Busuulwa (centre) and some of his pupils at the National Teachers’ College.

PLATE 12.   A baakisimba dance study (1)

In addition to an ensemble of four dums can be seen a part of a portable xylophone of the type 
used increasingly in schools as an accompaniment for baakisimba dancing.  Taken at the National 
Teachers’ College



PLATE  13.   A baakisimba dance study (2)

A performance by pupils of Nabisunsa Girls School taken at the National Teachers’ College during 
the Uganda Music Festival, 1968.  Notice the drum ensemble and the hand-clapping chorus on the 
right of the dancers.

PLATE 14.   Baakisimba  drumming

This illustrates some of the hand techniques.  The ngalabi is held between the legs.  Behind the 
baakisimba drum is the mpunyi drum which the player beats regularly with one hand only (see page 
30 for discussion of the drum rhythms for baakisimba style).



PLATE 15.    Soga flutists

Notice the decoration of beads and goat tails.  These flutes are aluminium and are played by two 
members of a semi-professional group, Ongoma ya Kasaata from Gabula County, Busoga.

PLATE 16.     An embaire xylophone

Taken near Kamulli township in Busoga.  This is the same type of instrument as that featured in 
Item 9 of the sound text



EPILOGUE (2015)

This thesis was written up after I completed my teaching work Uganda and during my first year while 
attached to the University of Edinburgh’s School of Scottish Studies as senior researcher in music.  
There the  faclities available greatly helped in the archiving, selection and study of the recordings.

During the years that followed I was unable to maintain easy contact with Ugandan colleagues and 
further students because ot the turmoil that ensued in Uganda following the coup by Idi Amin and the 
susequent rule of what is known as  ‘The Second Obote Regime’.  During those decades of warfare, 
looting, and other ills that were inflicted on the country my good friend and colleague 
Bulasio Busuulwa died along with numerous other musicians.

It was not until the end of hositilities in the south of Uganda in 1987 that I was able to return with the 
intent of further research into the state of the royal musical traditions of the former Kabaka of Bugan-
da and to make contact with surviving royal musicians.  By good chance the visit coincided with the 
return of the heir to the Kabaka-ship Ronald Mutebi (the son of Kabaka Muteesa 2 who had died in 
exile in London in 1969).  Recognised as Ssabataka (the chief of the princes and heir to the Kabaka-
ship), Ganda royalists  (including some of the musicians) were enthusiastic about the possiblity of a 
revival of the kingship. It was ,however, not until 1993 that Mutebi was crowned Kabaka of Buganda.

In both 1992 and 1994 I made further visits to Uganda when I was able to visit the homes of former 
palace musicians and attempted to learn more about the number,  organisation, instruments played 
of the musicians associated with the newly revived court of the Kabaka of Buganda.  I also submitted 
a report on my findings to the new Kabaka Mutebi.

Little seems to have been done with regard to the unique music ensembles that once regularly 
performed for the king.  In November 2007 in conjunction with the UK-based organisation The Com-
monwealth Resounds  I arranged a week-long workshop in Kampala when one of the few remaining 
royal flutists,  Ludovico Sserwanga demonstrated the making and playing of a complete set of endere 
and began teaching  a small number of pupils, including his nephew Albert Ssempeke Junr..   The 
outcome of this project is not known.  

In 2009 I accompanied a BBC team recording Ugandan music material for a programme in the World 
Routes series and we met the Kabaka who expressed his continued interest in restoring some or all 
of the musical traditions. In 2014 he personally wrote to me of a plan to establish a music academy in 
the compound of the Lubiri and  quite independently of this move a project has begun (2015) at Ky-
ambogo University music department.  It is attempting to revive the repertory of the flutists (under the 
direction of Albert Ssempeke’s son Bisaso, the entenga ensemble  (directed by Livingstone Musisi 
a former Lubiri musician who for years before his retirement taught and made instruments at Kyam-
bogo) and the makondere (trumpet ensemble).  The progress of these ventures deserves attention 
and encouragement, but above it calls for the continuing patronage of the royal  institution which for 
centuries had fostered such highly evolved musical traditions in its court.


